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PLAY IS IMPORTANT
One of my favorite teachers once told me “It’s the world 
you create.”

This applies to so many things, on so many 
different levels.

Play is an integral part of creating those worlds that 
we all play in.

Play is simple and fun.

Play is complex and multi-layered.

Play is deep.

Even a literal definition of the word gives us so 
many interpretations.

Play is everywhere.

Play is important.

Play is controversial. Right now its a hot issue in schools. 
How much should we let kids play? How much play is 
important? Parents are fighting in courts for their kids 
to have recess. Experts are studying how lack of play 
affects our well being. Innovative companies provide their 
employees with places to rest and play as they believe 
that play leads to creativity and productivity. What is the 
right answer? What is the right amount of play? Why is 
this an issue?

We play in the virtual world. How does this impact how 
we play with others in the real world? How does it impact 
what is happening every day in our country?

Adults are paying top dollar to go on camping retreats 
where they camp and play childhood games that 
are curated specifically for them. Why? Why is this 
necessary? We’re identifying that this is something 
we need. We’re realizing how a lack of play impacts 
everything — how we work with others, how we create, 
how we handle stress, how we handle the dance of life.

Play is necessary. Play is essential.

PLAY is a very rich prompt for artists. The artists we’ve 
chosen to share works with Orlando have pulled play in 
many directions — from inviting viewers in to play house 
with them, asking viewers to remember those monsters 
under the bed from childhood, to inviting us to engage in 
games in the street.  

Come play with us. It’s important.

— Genevieve Bernard

HOW AIOP STARTED
AiOP began as an action by a group of artists, led by 

Ed Woodham, to encourage local participation in the 

Cultural Olympiad of the 1996 Olympics in Atlanta, Ga.

In 2005, after moving back to New York City, Woodham 

re-imagined AiOP as a response to the dwindling of 

public space and personal civil liberties — first in the 

Lower East Side and East Village and, since 2008,  

on 14th Street in Manhattan.

ABOUT ART IN ODD PLACES 
2016: PLAY/ORLANDO
This year’s theme is PLAY, including ideas of acting, 

activities, celebration, charades, competition, creativity, 

dance, drama, exercise, frivolousness, fun, game(s), 

imagination, instrumentation, leeway, leisure, maneuvers, 

music, participation, performance, portrayal, practice, 

randomness, rehearsal, silliness, spontaneity, sport, stage, 

and theater.
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and ready to move. The multidimensional piece by Jeff 
Knowlton, At this Very Location will invite the public to 
participate in a mobile phone based faux historical tour 
along the festival route. 

Do you have a family board game night?  Do you gather 
around the table to have human face-to-face interactions 
of PLAY? Or do you (like the cable company ads of a 
father) search the house to find a quiet place to huddle 
over a tablet to watch a football game while the rest of 
the family are equally electronically disconnected playing 
video games or interacting with “friends” on Facebook? 
Eden Mitsenmacher’s Loading is clever piece that anyone 
that has ever used a computer before will instantly 
empathize with. In Camp Inspiration, Camp Lullaby, 
Kalup Linzy invites passersby to lounge and watch 
multiple characters he has created in his imaginative and 
playful videos. Ienke Kastelein Playing with Chairs is an 
inclusionary interpretation of the old exclusionary game of 
musical chairs.  Rather then exclude people one by one, 
her work allows people to participate and engage. 

The musician in me is delighted to see innovative sonic 
views on PLAY, such as Klimchak’s When you Whistle, 
It’s Not Work, his PLAY on the concept was to take a 
symbol of the drudgery task of washing the dishes - the 
kitchen sink and transform it into an instrument of playful 
joy! Lesley and Jared Silva’s - Rhizomatic Sound System 
Pays tribute to Deleuze and Guattari’s rhizome theory, 
this piece is an interactive sound sculpture that allows 
participants to create sonic connections. While playing 
with “noise”, participants and onlookers are encouraged 
to rethink music fundamentals while experiencing a one 
of a kind composition. Musicians spend countless hours 
rehearsing for an adult version of play, the concert. 
Preston Poe’s auditory farm to table YOUTunes, is a 
PLAY on the model of iTunes. It’s a great example of the 
effort required to craft a song. Poe will interview you on 
Friday or Saturday, and on Sunday he’ll perform a song 
written especially for you. Some projects are a more 
straightforward interpretation of the theme and I am 
eager that festivalgoers can PLAY – Playing with Paint 
by Stephanie Cafcules will invite visitors to interact with 
a sculptural installation by using paint. Play Station by 
Grace Brett will be a Performance using circus arts to 
encourage interactive play individually and as a group. 

The projects mentioned are only the tip of the iceberg. 
There is something for everyone at this year’s Art in Odd 
Places 2016: PLAY Orlando! 

— Vince Kral

I LIKE TO PLAY  
“I like to play” is a Garth Algar quote from the 1992 movie 
Wayne’s World that has stuck in my head since signing on 
to curate this festival.  When I was selected to curate Art 
in Odd Places 2016 PLAY Orlando, I was excited about 
the one-word theme: PLAY. It looks simple – all fun and 
games right? On the surface that’s how it appears.  But 
when you start to play around with all of the concepts – it 
becomes complex. PLAY deals with more than activities 
perceived as having no meaning or purpose. A prime 
example are the passionate debates about children in 
school not having enough time to PLAY – to reset and 
socialize. I believe that some of the best lessons in life 
are learned on the playground. I was excited for artists to 
propose projects that addressed the many concepts of 
PLAY. I hoped applicants would examine the idea of PLAY 
using critical thinking and creative problem solving to dig 
deep into social issues, the current political climate, and 
social injustices.

The large numbers of quality proposals submitted during 
the open call thrilled me.  Many of them may appear to be 
simple.  Derek Curry and Jennifer Gradecki’s Bankster 
Games is a video game which the gamer plays against 
evil zombie bankers may seem like a goofy concept at 
first.  But it’s premise deals with a very serious issue in 
our society - the lack of economic education. Learning 
to balance a checkbook is important but what about 
credit cards, credit scores, borrowing money?  You can 
PLAY now but eventually you are going to have to pay 
later. But, if you are money smart you are going to wait, 
save and pay up front. The Privileged Coffee shop by 
Julia Caston will encourage festival-goers to think about 
different levels of privilege in our society by creating a 
scenario in which privileges are exchanged for a cup of 
coffee. Again a simple concept creatively executed to 
address serious societal inequalities that are still very 
real but are invisible to some, mainly the most privileged. 
Heather Hubbard’s Positive Process Platform invites you 
to look at a complete stranger for a period of time without 
exchanging words.  Then each participant takes a photo 
and gives a compliment to one another – a positive PLAY 
on conditioned perception, finding the positive rather than 
the negative.

Sometimes PLAY suggests to play a part and act like 
something you’re not. Monique Blom’s Intent to Re-Side, 
addresses disgruntled Americans who are threatening 
to move to Canada after the 2016 presidential election. 
Blom (a Canadian) helps festival-goers prepare for 
the migration north by demonstrating a selection of 
stereotypical activities. I told her I am a huge Rush fan 



ABOUT

Art in Odd Places
Art in Odd Places (AiOP) began as an action by a 
group of artists, led by Ed Woodham, to encourage 
local participation in the Cultural Olympiad of the 1996 
Olympics in Atlanta, Ga. In 2005, after moving back 
to New York City, Woodham re-imagined AiOP as a 
response to the dwindling of public space and personal 
civil liberties – first in the Lower East Side and East 
Village and, since 2008, on 14th Street in Manhattan. 
AiOP has always been a grassroots project fueled by the 
goodwill and inventiveness of it participants.  
Visit artinoddplace.org

Downtown Arts District of Orlando (DAD)
Downtown Arts District of Orlando (DAD) is a dedicated 
nonprofit for advancing arts and economic development 
in the City of Orlando. Established in 2000, the Arts 
District represents and serves the arts community 
through signature programming and public art projects. 
The Arts District is the producer of the monthly 
3rd Thursday Gallery Hop, the annual La Maschera 
themed arts celebration, and the award-winning network, 
OrlandoSlice.com. In addition, the Arts District is the 
parent company to CityArts Factory — downtown’s 
largest collection of community art galleries, and the 
home of SAK Comedy Lab. It also manages the Gallery at 
Avalon Island. Visit orlandoslice.com

CURATORS:
Genevieve Bernard, a choreographer, curator and 
producer, earned her M.Ed in Dance Education from 
Temple University in Philadelphia and has received 
awards and fellowships for her choreography. This is her 
second year as co-curator of Art in Odd Places. She is 
the Artistic Director of Voci Dance where she works 
collaboratively with dancers and artists with a focus on 
site-specific work. Locally, she participated in the Corridor 
Project, Walk On By, the TrIP Project and the Creative 
City Project. She is a choreographer and puppeteer with 
IBEX Puppetry and has set works at Detroit Institute of 
Arts Museum, Indianapolis Museum of Art-100 Acres, 
RISD, and The New Victory Theater among others. 

Vincent Kral is a Tampa-based artist and independent 
curator who exhibits throughout the United States. 
Participating in more than 50 exhibitions during the 
past decade, Vincent uses video, audio, and sculptural 
installations to engage the viewer. His previous curating 
efforts have included The Ink Panther at Miami Art Basel, 
A Different Frame of Mind at the University of South 
Florida Contemporary Art Museum, So You Think You 
Can Paint competitions held in the Bay area and beyond, 
and exhibitions at the Hatchway Gallery. Vincent earned 
his BFA in Studio Art with an emphasis in Electronic 
Media from the University of South Florida in 2007.

LEADERSHIP
Barbara Hartley, Executive Director of the Downtown 
Arts District, has served in her role for over 5 years.  Prior 
to the Downtown Arts District, Hartley’s background was 
in marketing and business development with UNITY 
Mobile, Knight, Orlando Magazine, MIX 105.1 and Clear 
Channel Outdoor. Hartley currently serves as a trustee 
of the American Advertising Federation of Orlando, and 
on the Leadership Advisory Board for Crummer School 
of Business at Rollins College, and she has served in 
leadership roles on various community boards. She 
received her M.B.A. from the Rollins College Crummer 
Graduate School of Business and holds a B.A. in 
marketing from Florida State University.

Ed Woodham has been active in community art, 
education, and civic interventions across media and 
culture for over twenty-five years. Responding to 
constriction of civil liberties, Woodham created the project 
Art in Odd Places presenting visual and performance 
art to reclaim public spaces in New York City and 
beyond. In New York, Woodham teaches “City as Site: 
Public Performance and Social Intervention” at the 
School of Visual Art, as well as workshops in politically 
based public performance at New York University’s 
Hemispheric Institute’s EMERGENYC. He was a 2013 
Blade of Grass Fellow in Social Engagement. For 2016 
he was commissioned to create a socially engaged work 
for Jamaica FLUX 2016 at The Jamaica Center for Arts 
and Learning in Queens, NY. Currently, he is working 
on a commissioned work, “The Keepers,” for 2016 in his 
longtime neighborhood of Gowanus, Brooklyn. 

ADVISORY COMMITTEE
Julian Chambliss, Patrick Greene, Ena Heller, 
Sarah Howard,  Wanda Raimundi-Ortiz,  
Yulia Tikhonova, Jonathan Yubi 
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PUBLIC PROGRAMS

PANELS

Art In Public Space 
Conversation with AiOP PLAY Curators and Public 
Art Leaders featuring Genevieve Bernard, Vince Kral, 
Shannon Fitzgerald, and Glenn Weiss.  
Moderated by Patrick Kahn. 

Thursday, November 10, 6-7:30pm

Upstairs at the Gallery on Avalon Island, 39 S Magnolia 
Avenue at Pine Street

Artists Talk
Conversation with AiOP PLAY artists featuring Monique 
Blom, Ienke Kastelein, XXX, XXX. Moderated by Wanda 
Raimundi-Ortiz. 

Thursday, November 10, 7:30-9pm

Upstairs at the Gallery on Avalon Island,  
39 S Magnolia Avenue at Pine Street

Tours
All tours begin outside of Gallery on Avalon Island,  
39 S Magnolia Avenue at Pine Street

Friday, November 11

12pm, 3pm, 6pm

Saturday, November 12

12pm,  3pm (with Curators), 6pm

Sunday, November 13

12pm + 3pm (with Curators)

ART IN ODD PLACES 
2016 / PLAY ORLANDO

Julie Akerly (Tempe, Arizona) &  
Matthew Mosher (Orlando, Florida)

This Is Me, Trying to Remain Vertical

The project investigates how the smallest gestures in 
the body can have a significant impact on an interactive 
audio visual system and questions the nature of stillness. 
Based off of Steve Paxton’s “Small Dance,” the work 
exposes the body’s constant effort to keep us in a 
vertical position while standing.

Dates, Times, Location

Friday, November 11 at 4pm, 6pm, 8pm; Saturday, 
November 12 at 12pm, 2pm, 4pm, 6pm; Sunday, 
November 13 at 1pm and 3pm at Orlando Public Library, 
corner of Magnolia Avenue and Central Boulevard.

Logan Anderson (Winter Park, Florida)

A Walk Poetic

A Walk Poetic Is a project honoring literary excerpts 
of local writers on a concrete path through Art In Odd 
Places. The pieces are chosen from the works of local 
writers and placed at key locations—to enlighten, inspire, 
and intrigue. A concrete square in Heritage Square will 
request place and object suggestions and these will be 
used as inspiration to build scenes, stories, and worlds 
for an improv troupe. By offering a single glass of water 
to someone, they can reveal the single word beginning. 
Because in Improv Theatre we say “Come, play with me.”

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, performance at various locations at 
History Center plaza and concrete median on Magnolia 
Avenue in front of Gallery at Avalon Island



Monique Blom (Saskatchewan, Canada)

Intent to Re·Side

“Intent to Re·Side” offers a playful opportunity to become 
Canadian. Learn unique skills to survive in Canada 
and step away from your current political climate. A 
“documentation” table invites the audience to fill out 
paperwork to apply for Canadian citizenship and faux 
passports. In this performance, Monique will introduce 
“Canadiana”: including how to chop wood, set a trapline, 
recognize igloos, the importance of the fur trade, and 
how to convert text messages to smoke signals. Intent to 
Re·Side is a call, to stand up with glowing hearts and see 
thee rise to take creative action in the true North strong 
and free!

Dates, Times, Location

Friday and Saturday November 11-12 at 12pm, 3pm, 
6pm; Sunday, November 13 at 12pm, 3pm, Installation at 
Magnolia Avenue near Wall Street

Megan Boye (Orlando, Florida)

Hopscotch

Explore and play your way through AiOP Orlando on 
this capricious series of hopscotch boards inspired by 
the installation’s spaces and by imaginative answers to 
“what if?”

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, roving installation at various locations 
along the AiOP route. 

J. Bradley (Orlando, Florida) 

Pick How You Will Revise a Memory

From late 2013 to early 2015, J. Bradley posted prose 
poems disguised as Yelp reviews on Yelp.com. The 
“reviews” were posted for establishments in Orlando, 
FL, Morgantown, WV, Brooklyn, NY, and Seattle, WA, 
ranging from Chuck E Cheese and a Catholic church to 
an apartment complex and the Space Needle. These 
“reviews” were removed from Yelp.com by the website’s 
administrators for violating its Terms of Service. Pick How 
You Will Revise a Memory shares some of these Yelp 
reviews through a text and image digital presentation.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, installation at various locations along the 
AiOP route

Grace Brett (Clermont, Florida) 

Play Station

Performance using circus arts to encourage interactive 
play individually and as a group. 

Dates, Times, Location

Friday, November 11 from 6pm-8pm; Saturday, November 
12 from 2pm-4pm; Sunday, November 13 from 11am-1pm, 
performance at various locations along the AiOP route 
including Magnolia Plaza and the History Center

Stephanie Cafcules (Jacksonville, FL) 

Playing with Paint

Playing with Paint is an interactive site specific sculptural 
installation. Combining my concrete paintings with 
the element of interaction, I give control of the ever 
changing form of the piece to the public.  Participants 
can take photos of their creations and upload them 
to the Instagram tag #PlayingwithPaint_AIOP or 
#playingwithpaint.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, installation at Magnolia Avenue at 
History Center 

Julia Caston (Greensboro, North Carolina)

Privileged Coffee Shop

Privilege Coffee is a coffee shop where customers can 
trade their privilege, in the form of color coded trading 
cards, for a cup of coffee. Acceptable privilege tender 
includes white, male, cis, hetero, upper-middle class, and 
able bodied varieties, to name a few. Conversation and 
self-reflection may occur as part of this transaction.

Dates, Times, Location

Friday and Saturday, November 11-12 from 11am-1pm, 
and 2:45pm – 7pm; Sunday 11am-1pm and 2pm-4pm, 
Interactions on Pine Street near Magnolia Avenue



Donna Cleary (Brooklyn, New York)

Cuffing Season: Categorical Variables

An homage to the Orlando shootings, this installation 
is based on Baya Weaverbird nests - anthropomorphic 
structures that resemble gendered human anatomy. 
Their design provides safety from predators as well as 
a space for nurturing. The LGBT community felt safe 
to be themselves at Pulse. The young people who 
attended Pulse that evening were at PLAY, “engaged 
in activity for enjoyment and recreation rather than a 
serious or practical purpose.”  The nests are crocheted 
in a rainbow of colors and imbued with the power of the 
domestic space. 

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 
13 from 11am-4pm, Installation in trees along 
Magnolia Avenue 

Emma Cotter (Brooklyn, New York)

Changing Sides

This roving performance installation involves dancers 
manipulating a set of large, light-weight blocks featuring 
images of previous performances at different venues. 
Moments of choreographed dance phrases are mixed 
with improvisations in direct response to the photos on 
the blocks and the general environment. Intermittently, 
a smaller set of blocks are gently tossed towards 
passers-by of all ages, non-verbally inviting them to 
participate. Images captured during the performances 
in Orlando will be repurposed into future mixed-media 
installations elsewhere. 

Roving movement/dance installation 

Dates, Times, Location

Friday, November 11 at 6pm, 7pm, 8pm; Saturday, 
November 12 at 5:30pm, 6:30pm, 7:30pm; Sunday, 
November 13 at 1:30pm, 2:30pm, 3:30pm, in various 
locations along the AiOP route

Derek Curry & Jennifer Gradecki (Buffalo, New York)

Bankster Games

Bankster Games creates digital and analog games 
that help to demonstrate aspects of financialization. At 
AiOP, Bankster Games will make games available to the 
public and debut Zombie Banks, a tower defense game 
that playfully illustrates many of the tactics used by Too 

Big to Fail banks in the aftermath of the 2008 collapse 
of the housing market. In the game, players take on 
the role of home owners and protect themselves from 
‘robosigners’,‘rocket-docket’ judges, and ‘zombie banks’ 
who are attempting to illegally foreclose on their home. All 
games are free or sold at cost.

Dates, Times, Location

Friday and Saturday, November 11-12 from 12pm-3:30pm, 
6pm-7pm; Sunday, November 13 from 12pm-4pm at Pine 
Street at Red Mug Café outdoor seating

Laura Curry (Seattle, Washington)

The Agreement

The Agreement begins with public performances that 
consist of one-on-one conversations between the artist 
and one audience member at a time, from anywhere in 
the world, conducted in person, via Skype, or over the 
phone. These conversations uncover something for which 
the audience participant seeks support. The artist and 
the audience participant create an agenda defining terms 
of support, which are written on a prepared form, titled 
The Agreement. The Agreements are publicly displayed, 
where they may be exchanged between participants who 
are initially strangers. Support may be conducted and 
an issue resolved in the moment of initial performance, 
or the support relationship may continue for up to 6 
months, which is project managed by the artist. Over the 
3 days, the artist and participants build an installation that 
represents the declared value of support, and geographic 
distance between each participant pair. Together, the 
artist and participants erase political, geographic, and 
social obstructions through statements of need and acts 
of support. 

Dates, Times, Location

Friday, November 11 from 1pm-3pm, 6pm-9pm; Saturday, 
November 12 from 1pm-3pm, 6pm-8pm; 

Sunday, November 13 from 1pm-4pm at Magnolia 
Avenue, between Pine & Church

Irina Danilova & Hiram Levy (Brooklyn, New York)

Mix and Match 59

Mix and Match 59 is a participatory volunteer numerical 
performance/game. It aims to generate accidental social 
interactions and short collaborations while creating 
variations of visual images of number 59. One digit of 
number 59, 5 or 9, marked on the hands of participants 
will promote an opportunity to create number 59 via 



handshakes with participants who have a matching 
number. Hiram Levy and Irina Danilova will greet every 
participant with a handshake, while distributing numbers 
5 and 9 and creating the initial handshake 59. Snapshots 
of created numbers 59, sent by participants, will be on 
public view. 59 seconds of interaction between number 59 
accidental partners is one of the rules of this game. 

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Orlando Public Library, Magnolia Avenue 
and Central Boulevard

Anthony Deal (Winter Park, Florida)

Transcendent Traces

Natural Traces is an experimental printmaking project. 
This project allows pedestrians to watch me in the 
process of experimentation. This natural method, that 
captures material transformation, is a method that I 
am developing by playing in the studio. Using organic 
materials that change overtime allows me to give up 
complete control. This is why I equate this project to 
gardening. In gardening one does not know the outcome 
of one’s actions. However, one tries to develop the best 
scenario to produce the best fruit. The heart of this project 
is experimenting with natural materials to create simple 
compositions on paper.    

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Orlando Public Library, Corner of Central 
Boulevard and Rosalind Avenue, below street level

Danielle DeGuglimo (Winter Park, Florida)

We All Fall Down

We All Fall Down is a playful installation of orange cement 
tiles set up as a “domino show”. Like the childhood 
pastime, the tiles are set up in a long line, once the first 
tile is toppled by hand, the rest will fall in a chain reaction. 
Look for different configurations of the domino line in 
different stages during the event.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 
13 from 11am-4pm, Magnolia Avenue, between Pine 
& Church

Juliet DiIenno & Masami Koshikawa (Orlando, Florida)

Ghosts of Magnolia

Performance artists portray ghost characters roaming 
around downtown Orlando, on Magnolia Avenue and will 
engage in games of hide and seek, tic tac toe, and other 
childhood activities at various locations. They are the 
ghosts who were once with you in this world...They are the 
ghosts who were once children... They are the ghosts at 
play…

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, roving performance at various locations 
along Magnolia Avenue 

Brian Feldman (Washington, D.C.)

Scratch Night

Over the span of 12 hours, Brian Feldman will play one 
scratch-off lottery ticket every minute; a total of 720 
tickets. Watch this once-in-a-lifetime performance (unless 
he wins a minimum of $1,440, triggering an automatic 
sequel) live from the sidewalk, or from anywhere via the 
live stream. Save for him winning the Top Prize, all monies 
won post-expenditure, if any, will be evenly split amongst 
all spectators who visit the project in person, bring a self-
addressed stamped envelope and fill out a participation 
agreement. How you will spend your share of the prize 
money? #ScratchNight

Dates, Times, Location

Friday, November 11 at 6pm until Saturday, November 
12 at 6am, performance at Gallery at Avalon Island on 
Magnolia Avenue. 

Donald Gialanella (St. Petersburg, Florida)

Hit Play Orlando!

In this installation, pedestrians encounter a series of 
circular “play” button arrows stenciled throughout the 
streets in unexpected locations. The biodegradable 
painted buttons echo the iconic video symbol for “play”. 
These wayfinding arrows transform informational images 
into physical action by pointing the way and encouraging 
people to search for the next arrow.



Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, roving installation at various locations 
along the AiOP route

Christopher Gonzalez (Orlando, Florida)

Play House

An exploration on the memories of “playing house”, a 
structure made of PVC piping will be erected in the middle 
of Downtown Orlando with a living room set up. Feel free 
to sit, and respond in the journal within the allotted time to 
questions about memories you may have growing up or 
read previous responses from other community members. 

Dates, Times, Location

Friday, November 11 from 12pm-5pm; Saturday, 
November 12 from 12pm-6pm; Sunday, November 13 
from 12pm-4pm, installation in the alley between Gallery 
at Avalon Island, and Harp & Celt on Magnolia Avenue

Dana Hargrove (Orlando, Florida)

Plop Prop 

Plop Props’ take the form of cardboard cutouts made 
from reclaimed consumer packaging, creating facades 
of small mound-like memorials. Propped in unsavory 
nooks and crannies of downtown Orlando, they suggest 
family units within a larger community, and re-imagine our 
widespread experiences of displacement and economic 
struggle. ‘Plop Props’ also run a discourse between the 
gentrification and homogenization of our spaces, and the 
often-ignored homeless population living in downtown 
areas.  

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, installation in various nooks and crannies 
of the AiOP route along Magnolia Avenue

Alexander Hernandez (San Francisco, California)

Cuddle

The artist created life size soft sculptures that will lie out 
in open spaces. The public is encouraged to interact 
with these objects; to hold, cuddle or spoon. These 
sculptures are a stand in for anything or anyone that might 
be missing in their lives. These figures are here to bring 
comfort for anyone that needs it.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, interactive installation at grassy areas at 
First United Methodist Church and at Dr. Phillips Center 
for the Performing Arts

Heather Hubbard (Orlando, Florida)

Positive Process Platform

This performance piece involves the public engagement 
of strangers in passing. Pairs of strangers will meet 
in silence for one minute, sharing simply energy, eye 
contact, and understanding. The participants will proceed 
to photograph each other with instant film cameras. 
They will also write down something kind, a poem, a 
compliment, a fun fact– anything positive to accompany 
their photo exchange. These small awkward, but very 
tangible interactions are open invitations to be engaged 
and mindful of others and the exceptional potential the 
public sphere holds. This piece intends to distinguish the 
sublime nature of human interaction and community.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 
13 from 11am-4pm, performance on Pine Street near 
Magnolia Avenue

Ienke Kastelein (Utrecht, the Netherlands)

Dancing with Chairs

Dancing with Chairs is an installation and a performance, 
in which passers-by are invited to participate. It is a 
project loosely based on the idea of musical chairs, but 
with different rules: there is a chair for everyone, no one 
is excluded. It is intended to empower people and bring 
joy to the street. It is a choreography of chairs and people, 
dancing together in the street.

Dates, Times, Location

Friday, November 11 at 2pm, 4pm, 6pm, 8pm; Saturday, 
November 12 at 2pm, 4pm, 6pm; Sunday, November 13 at 
12pm, 2pm. Pine Street between S Orange Avenue and 
Court Avenue



Klimchak (Atlanta, Georgia)

When You Whistle, It’s Not Work

Klimchak will play an original composition on a musical 
instrument made from a kitchen sink, which contains 
elements of percussion, string instruments, wind 
instruments and vocals along with electronics to record 
and loop his performance into multiple layers. In “When 
You Whistle, It’s Not Work”, Klimchak will literally 
transform work into play by making music on the ultimate 
drudge device, the kitchen sink, which is normally thought 
of as a tool for the most hated kitchen task, washing 
dishes. The performance blends modern classical music 
with the joy of a young boy playing on pots and pans in 
the kitchen.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, performance at Magnolia Avenue at 
History Center

Jeff Knowlton (Newhall, California)

At This Very Location

At This Very Location invites the public to participate in a 
mobile phone based faux historical tour, through their own 
movement along Magnolia Avenue and Central Boulevard. 
Utilizing GPS functionality, the app will automatically 
trigger playback of the narration (prerecorded audio, read 
by voice actors) at specific sites & locations. Hotspots 
on the moving map identify where the narration can be 
encountered.  

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, roving installation at various Locations 
along AiOP route

LabBodies

Hoesy Corona & Ada Pinkston  (Baltimore, Maryland)

The Light House

The Light House is a temporary installation and 
monument for people of color who have died due to 
homophobic and transphobic violence. The monument 
will be activated with interactive performances by Noelle 
Tolbert, Alexander D’Agostino, Hoesy Corona, and 
Ada Pinkston.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Magnolia Avenue and E Church Street

Karyn Lao (Baltimore, Maryland)

pOm•trees

pOm•trees is a participatory installation that invites 
people to make and decorate pompoms onto the trees 
of Orlando. A pompom is made up of hundreds of yarns 
held together by a single thread -- it is a metaphor for 
being part of a whole. Each day, we will travel to a new 
location to pOm different trees, so be on the lookout for 
the pOm•tree station to be part of the work and create 
your own pOm! Fun for all ages. Yarn is provided, but you 
are welcome to bring your own!

Dates, Times, Location

Friday, November 11 from 12pm-5pm, 6pm-9pm; 
Saturday, November 12 from 10am-1pm, 2pm-5pm, 6pm-
8pm; Sunday, November 13 from 11am-4pm, interactive 
installation on trees along Pine Street 

Kalup Linzy (Mascotte, Florida)

Camp Inspiration Camp Lullaby

Spectators will be invited to camp out in the tent and 
watch campy music videos.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 
13 from 11am-4pm, installation at Magnolia Avenue 
and South Street on lawn of Dr. Phillips Center for the 
Performing Arts

Forrest MacDonald (Tampa, Florida)

Wired Up

A series of seven freestanding sculptures created from 
the combination of obsolete and discarded technologies 
and wiring. The sculptures are figure based characters 
engaged in playful, whimsical acts.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 
13 from 11am-4pm, Installation at The Crow Bar on 
Pine Street



Stephanie Mercedes (Brooklyn, New York)

The Ring of Freedom

A Sig Sauer rifle is melted down into 49 individual liberty 
bells. These bells will be given away for free in the 
format of a liberty booth. A liberty booth is a means of 
recruitment for the NRA’s Women’s League: “the Ring 
of Freedom.” A Sig Sauer was the rifle used during the 
Orlando Massacre to kill 49 victims. 

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Installation at Magnolia Avenue and East 
Washington Street

Eden Mitsenmacher (Tel Aviv-Yafo, Israel)

Loading

“Loading” plays on the cues triggering contemporary 
society’s expectations. Incorporating imagery 
reminiscent of the screensaver seen during the process 
of downloading a file, the physical state of the spectator 
becomes a mental state of anticipation.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, installation at Pine Street in window of 
Pine Insurance

 

MoP Collective

Sean Hamilton, Rokaya Mikhailenko, Ayanna Nathifa, 
Nikki Peña & Shelly Torres (Orlando, Florida)

Monsters on Parade

Embracing imaginative play, Monsters on Parade 
marches through Downtown Orlando inviting audience 
members to join along and help create an environment 
filled with imagination. Featuring a variety of performance 
arts, this caravan will sweep you away on a memorable 
journey through the use of improvisational dance and 
originally composed music. Multiple stops will be made 
throughout downtown with each location featuring a newly 
arranged series of vignettes.

Dates, Times, Location

Friday, November 11 from 5:30pm-6:30pm, 6:45pm-
7:45pm, 8-9pm; Saturday, November 12 from 5pm-6pm, 
6:15pm-7:15pm, 7:30pm-8pm; Sunday from 12pm-1pm, 
1:15pm-2:15pm, 2:30pm-3:30pm, Performance at various 
stops along Magnolia and Pine including History Center

Adriaan Mol (Orlando, Florida)

Crystal City

Crystal City is an installation piece constructed of plastic 
mirrors and wood. Passersby are invited to participate 
in the colors and reflections within. Light plays with the 
randomly shaped images as time passes. The intent is to 
observe momentary reflections and how they interact and 
play with each other.  

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 
13 from 11am-4pm, Orlando Public Library planters, 
Magnolia Avenue

Matthew Mosher

Equalibria

What is the sound of balance? Equalibria is a new 
instrument for musical expression that uses vessels of 
water as input. Instead of producing songs and melodies, 
the piece uses the ratios of water levels to generate sonic 
dronescapes. Since water must be put into the instrument 
for it to play, the water must also be removed for it to stop. 
This cycle of in and out mimics our breathing and our 
relationship with water. The public is invited to scheduled 
performances and demo session where they can try 
creating sound with the instrument.

Dates, Times, Location

Friday, November 11 at 3pm, 5pm, 7pm; Saturday, 
November 12 at 1pm, 3pm, 5pm, 7pm; Sunday, November 
13 at 12pm and 2pm, performance and demo sessions at 
Orlando Public Library 



Elena Muñoz

Oh Why, Oh Why, Can’t I?

Installation in two moments. The first moment is a giant 
plastic cube with the words “ Why, can`t I…?” written on 
it. This cube will be bouncing and passed among the 
people on the street, so people can write (with sharpies 
provided) on it, things that they wish they could do on the 
street or public realm but are not allowed to. My intentions 
is to gather those wishes that people would like to do in 
public space but for some reason are not allowed to… 
The second moment will be a table where the artist will be 
sitting down explaining why or where could these wishes 
come true due to feasibility on legislation

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, roving installation at various locations 
along Magnolia and Pine

Christopher Olszewski (Savannah, Georgia)

Where did the good times go?

My 1998 Cadillac Deville is a mobile art unit where the 
vehicle’s spacious trunk will be open and used as an 
exhibition space. The visuals will be my idea of “GOOD 
TIMES” with monitors showing videos and speakers 
playing upbeat contemporary music. The videos are 
based on my childhood home in Detroit and the collection 
of visual data, which encapsulate my positive memories 
of youth. The vehicle trunk bridges the “GOOD TIMES” of 
the past with the current upbeat musical trends. 

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Installation along Central in front of 
History Center

Sean Perry (Orlando, Florida)

Percussion Processional

aXis Magazine & Events kicks off the 2017 Florida Music 
Festival artist submissions by creating a Downtown 
Orlando percussion processional. Utilizing the top 
professional drummers, regional musicians and fun loving 
amateurs, aXis will help them pursue their dream of 
banging on the drums all day, in an effort to represent the 
unique character and cultural beat of The City Beautiful. 
Think biggest, baddest, most epic drum circle ever!

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, performance at various locations along 
the AiOP route

Preston Poe (St. Petersburg, Florida)

YOUTunes

This performance project asks participants to fill out a 
quick multiple-choice questionnaire and have a short 
conversation. Preston turns these conversations into 
songs -all songs will be performed on Sunday afternoon. 
Styles and instruments may vary according to subject 
matter. YOUTunes was created in 2007 and designed 
in response to the commercial formula of the music 
industry- as a grassroots alternative. This is your chance 
to become part of the original project, which has since 
been appropriated and performed regularly by The Roots 
on the Tonight Show.

Dates, Times, Location

Friday, November 11 from 2pm-5pm; Saturday November 
12 from 1pm-5pm; Sunday November 13 from 12pm-3pm 
on Magnolia Avenue at History Center 

Jared Silvia & Lesley Silvia (Casselberry, Florida)

Rhizomatic Sounds

Rhizomatic Sounds is an interactive sound sculpture 
that allows participants to create music from mundane 
individual sounds. While playing with noise, participants 
and onlookers are encouraged to rethink what music is 
while experiencing a one of a kind composition. Cassette 
recorders will be arranged without an obvious starting 
point to encourage exploration in 360 degrees. Each 
tape will contain a different recording including musical 
instruments, radio static, ambience, archive audio, 
Foley, and voices singing and speaking. Participants are 
encouraged to play the sculpture where they risk making 
a noisy mess, or something strangely beautiful.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Orlando Public Library, East side of 
Magnolia Avenue, Northwest corner of library



SKIP of SKIP’s Big Ideas (Winter Park, Florida)

Franchise: Happy Pills

Join SKIP and the “SKIP’s Big Ideas” team for the exciting 
conclusion of the show’s second installation/episode. Be 
apart of the crowd as he reveals this giant sad UN-happy 
meal and be the first to play with this amazing installation 
when the curtain opens and the cameras roll

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, Pine Street and Orange Avenue

Priscilla Smith (Atlanta, Georgia)

Play Money

The character Lovey Joy, “Spreading happiness 
throughout the city,” gives away cash and collects the 
stories of how the money was spent or given away.

Dates, Times, Location

Friday and Saturday November 11-12 at 12pm, 3pm, 
and 6pm; Sunday, November 12 at 12pm and 3pm, 
Performance at Various locations on the AiOP route 

Holly Tavel (Orlando, Florida)

The Memory Hole: Home Movie Roulette

The Memory Hole: Home Movie Roulette is a 
collaborative film/performance project exploring ideas 
of memory, agency, and chance alignments of language 
and image. The project utilizes a variety of media—
found super 8 home movies, a film projector, audio 
cassettes, and fragments of found texts (poetry, travel 
brochure descriptions, children’s book excerpts, vintage 
advertisements, appliance instruction manuals) to engage 
with ideas of nostalgia, cultural detritus, and the presence 
of former mediascapes in our everyday lives. Groups of 
three or four participants will randomly choose a film, 
text and cassette, creating a collage of language, sound 
and imagery. 

Dates, Times, Location

Saturday, November 12 from 11am-12pm, 2pm-4pm, 
5:30pm-7pm; Sunday, November 13 from 11am-12pm, 
2pm-4pm, Magnolia Avenue between E Washington 
Street and E Central Boulevard at The History Center

Chris Tobar & Yesenia Lima (Orlando, Florida)

Nature in Existential Crisis!

A moment of playful connection to nature, via 3D 
projection mapping, guided by our protagonist, Flicker, 
and the chorus. Visitors will have an opportunity to advise 
a tree in crisis with the use of social media.

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, installation at First Presbyterian Church 
of Orlando

Laura VonMutius (Orlando, Florida)

The Incredible Memory Machine

The Incredible Memory Machine is an interactive 
human-powered vending machine that dispenses 
other people’s memories in exchange for yours. Fill out 
an anonymous prompt card and insert your personal 
memory into the machine to receive a different one in 
return. The Incredible Memory Machine strives to show 
the commonalities in human memories and expedite the 
process of sharing stories from our lives.  
Find your memory and others at  
www.incrediblememorymachine.com. 

Dates, Times, Location

Friday, November 11 from 12pm-9pm; Saturday, 
November 12 from 10am-8pm; Sunday, November 13 
from 11am-4pm, at Magnolia Avenue under Magnolia 
Plaza awning 
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